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1.	Context
Located in the Palestinian West Bank, Ramallah was originally established in the mid-1500s as a Christian village 

and in the 1900s it attracted migrants due to its high living standards that resulted from developing trade routes 

with the USA and Europe. Today, the State of Palestine remains under Israeli occupation, meaning it lacks control 

over Palestinian resources that are crucial for its resilience, including land, borders and water. In 1994 Ramallah 

became the administrative centre for the Government of the State of Palestine and, as the seat of the government, 

the city is a base for many major national and international organisations. 

2.	Ramallah and culture
Ramallah is a member of the 100 Resilient Cities Network, it developed the ‘Ramallah resilience Strategy 2050’ 

and it is deeply aligned to the global UN Agenda 2030. The city cooperates with UNESCO, UNDP and UN Women, 

and works with the Palestinian government on initiatives such as the National Palestinian Plan for Culture (NPPC) 

and Violence Against Women (VAW) Strategy. Moreover, Ramallah is increasingly taking on the role as Palestine’s 

cultural hub, hosting most of the important Palestinian cultural organisations. 

The “City of Music” project, created by the Ramallah Municipality, intends to become part of the global discussion on 

sustainable development. The project builds on Ramallah’s rich tradition and vibrant contemporary music scene in 

hip-hop, electronic music and jazz. Importantly, music has been used as a tool for resistance, freedom of expression 

and way to reserve the Palestinian national identity. 

 

3.	Project goals and implementation
3.1.	Main and specific objectives

Creating the “City of Music” program was primarily motivated by the desire to cooperate, support, develop and 

share good practices between Ramallah and other cities that recognise music as one of the basic factors of their 

development.

The project aims to: 

•	 Build effective and responsible institutions at the city level

•	 Establish international talent development platforms, cross-sectorial projects and global music expos

•	 Create policies that support entrepreneurship, creativity and innovation

•	 Ensure education and professionalisation of the sector

•	 Improve access, creation and dissemination of the arts.
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MUSIC HAS BEEN USED AS A TOOL FOR RESISTANCE, FREEDOM OF 
EXPRESSION AND WAY TO RESERVE THE PALESTINIAN NATIONAL IDENTITY



3.2.	Project development

Main actions developed

From 2017 to 2019 Ramallah conducted an in-depth analysis of resources and needs, as well as a process of 

consulting local professionals, which led to the application for the UNESCO Creative Cities Network and an action 

plan developed with the Ramallah music sector. From 2020 to 2024 Ramallah will be implementing the following 

actions: 

•	 Create an integrated cultural policy, with practical materials that support governmental and non-government 
institutions working in the city to apply a cultural lens to their programs and projects.

•	 Integrate culture into the educational curriculum, starting with musical education then extending to other areas 
of culture.

•	 Create a Creative-HUB that will be the centre of creativity and artistic expression for residents and visitors, 
becoming a place of exchange between generations through master classes with Palestinian artists from older 
generations.

Specific activities include the following:  

•	 The Jasmine Festival: annual classical, jazz, and world music festival.

•	 Palestine sacred Music festival.

•	 Palestine International Festival for Music and Dance: a festival that breaks the cultural siege by communicating 
with the outside world.

•	 Wein a Ramallah: an annual street festival. 

•	 The Palestine Music Expo: an annual showcase with educational programmes.

•	 Pop-Oriental Music Collaboration: a collaboration between Mannheim’s Oriental Music Academy and the 
Edward Said Conservatory. 

•	 The Virtual Music Archive: an online archive of oral history of music.
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4.	Impact
4.1.	Direct impact

Impact on local government

The local authorities have become even more aware of the relationship between culture and sustainable urban 

development. The project has highlighted the potential of systematic and systemic support for the cultural sector as an 

area that not only positively affects the image of the city, but also allows residents to be involved in projects. 

Impact on culture and on local cultural actors

For the cultural sector, the implementation of the project has provided an excellent opportunity to take stock of existing 

activities, verify the resources available, identify needs and have a consistent impact on the development of an action 

plan. The implementation of the first phase of the project was also an excellent opportunity to meet the music industry, 

learn more about each other and exchange experiences.

Impact on the territory and population

For many Palestinians the most important role of music-making under conflict lies in the hope that it serves as an outlet 

for emotional relief, providing an alternative path for children and young adults to come together to direct attention away 

from everyday hardships under occupation. Crucially, what most Palestinian musicians want in their incessant search 

for more successful musical expression, is to be a powerful voice and play a major role within the peacebuilding process. 

WHAT MOST PALESTINIAN MUSICIANS WANT IN THEIR INCESSANT SEARCH FOR 
MORE SUCCESSFUL MUSICAL EXPRESSION, IS TO BE A POWERFUL VOICE AND 
PLAY A MAJOR ROLE WITHIN THE PEACEBUILDING PROCESS



4.2.	Evaluation

A full evaluation of the project has been planned for 2023 when submitting a monitoring report to the UCCN. The 

Ramallah Municipality will perform a self-evaluation based on a number of international assessment frameworks, 

followed by an evaluation conducted by invited representatives of the local music industry, which will then be 

passed on to the other cities of music for evaluation.

4.3.	Key factors

The effectiveness of the “City of Music” project lies primarily in its multi-level and inclusive nature. Additionally, by 

consulting the program at different stages, citizens identify themselves with the project and are proud of the city’s 

initiatives through such a widely respected institution as UNESCO. It was also important to precede the creation of 

the “City of Music” project with a thorough analysis of resources and needs. This allowed for creating a project which 

is complementary to the initiatives already existing in the city.

4.4.	Continuity

In November 2019 Ramallah was admitted to the prestigious UNESCO Creative Cities Network as a city of music. 

By awarding this title, UNESCO appreciated both the potential of Ramallah and its systematically developed 

infrastructure and programs for creative sectors, but also the action plan prepared under the “City of Music” project. 

In 2023, Ramallah is required to submit a monitoring report to be evaluated by other cities of music, which should 

serve as reassurance of the of the action plan.

5.	Further information
Ramallah was a candidate for the fourth “UCLG Mexico City – Culture 21 International Award” (November 2019 – May 

2020). The jury for the award drew up its final report in July of 2020, and requested that the Committee on Culture 

promote this project as one of the good practices to be implemented through Agenda 21 for culture.

This article was written by Mrs. Sally Abu Bakr, Director of Culture and Social Affairs Department, Ramallah, 

Palestine.

Contact: s.abubakr@ramallah.ps   

Website: www.ramallah.ps      
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